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ANEKCAHOAP TOOOPOBUTR

OCHUBAYKA KOJIOHUJA
KOH3EPBATOPA-PECTAYPATOPA
U MY3EJCKUX PAAHUKA CPBUJE

MY3EJ HA OTBOPEHOM ,,CTAPO CEJIO“ CUPOI0JHO, 2016.

ALEKSANDAR TODOROVIC

FOUNDING COLONY OF
CONSERVATORS AND RESTORERS
AS WILL AS MUSEUM WORKERS SERBIA

OPEN AIR MUSEUM OLD VILLAGE SIROGOJNO, 2016.

CHUPOINoJHO



Y Mysejy Ha orBOpeHOM ,,Crapo ceno®, CuporojHo, y
nepuopy op 26. 05. mo 01. 06. 2016. roguHe, ofgp’KaHa
je OCHMBaUKa KOJIOHMja KOH3epBaToOpa-pecTaypaTropa u
Mysejckux pagunka Cpbuje, Ipu 4eMy Cy y IOTIHYHOCTI
UCITyHeHM CBM IIOCTaB/beHN I1beBM. [lopen mmaHupanmnx
IpeflaBama,  PaJMOHMIIA M pasMeHe MCKycTaBa Koje
CMaTpaMO HajBaXHMjMM HAYMHOM IIPEHOIIEeIba 3Hama
U BeUITMHA, OfpXKaHa je U paanonuna mnocsehena
KOH3epBalijyu U pecTaypaliju KaMeHa, Kao U IpeflaBambe
0 IapKeTaX! U PETYUIy Ha [PBEHUM HOCUOLIIMA.

360r 13y3eTHO BEeMKOI MHTepecoBama 1 MoryhHocTn ma
YTOCTUMO fieceT 0c06a, OTYUNIN CMO Ce [ja YIeCHUKE HO-
30B€MO, 2 OBOTOJIMIIIHEM II03MBY Ofja3Basle Cy ce KOJIere 13:

¢ Hapopnor myseja us beorpapa: maructap Muniia

Mapnh CrojanoBuh, Bumm konsepsarop, sKemka
TeMepMHCKM, KOH3€PBaTOp  CaBeTHINK, Henan
Huxkurosuh, koH3epBaTop;

¢ Ernorpapckor Mmyseja us Beorpama: Mwumia
Mupkosuh, koHsepaTop, Pagma VYseman, Buin
KOH3ePBATOP TeXHIUAD;

¢ Myseja Bojsogune n3 Hosor Capa: Ana Omajom,
KOH3ePBATOP CaBETHUK;

¢ HapopHor myseja n3 Yauka: Crnobogan borojesuh,
KOH3epBaTOP;

¢ [IlIpenyseha Xemmeko wu3 Beorpama: Cpehxo
Credanosnh, wian CAVH-a, Bopuc Credanosuh,
nupexTop mpenyseha;

¢ Myseja Ha oTBOpeHOM ,Crapo ceno“ CuporojHo:
Anexcanmap Tomoposuh, koHsepaTop, u CBeTraHa
Ranpgosuh, By Kycroc.

CrpedeHe mocioM, y pajy KOJIOHUje HUCY y3ene yderrha
Kojlere M3 PemyOmmdKkor 3aBofia 3a 3aIITUTY CIIOMEHMKA
KY/ITYpe.

Toctu cy 6unn nactaBHuuu: Ana Bormhesnh, CHexana
Jo6pocasmesuh, Page Myrtanosnh U yYeHWUIN
YmerHuuke mkorme 1u3 Yauka (@BajjeceT yduecHUKa) U
VBana CramaroBuh, Mapujana Tomoposuh m Muena
BepmesoBuh ca bammma YmerHmuke mkonme u3 Yxuiia
(meTHaecT YydYecHMKa), Tako Ja je paj IONPUMIO
eyKaTUBHM, 0OpPAa30BHU U BaCIIUTHY KapakTep, a bympyhn
KOH3epPBAaTOPY KYITYpHUX fobapa IPUCYCTBOBAIU Cy
IpefaBamIMa, YYeCTBOBA/IN Y PaAMOHNUIIAMA 1 TPAKTIIHO
YII03Ha/IVI KOH3ePBAaTOPCKO-PecTaypaTopcKe MaTepujae 1
HOCTYIIKE.

Ha fjas oKyIUbarba, y MOC/IEIOSHEBHUM CaTHMA, Y3 CTPYIHO
BohctBO Bumrer kycroca Csernane Ramposuh, roctu cy
06MIIIN MYy3ej, KOH3ePBATOPCKO-PECTAyPaTOPCKY aTe/be I

0 KOJIOHUJH
ABOUT THE COLONY

From May 26th to June 1st, 2016, a foundation colony of
conservators and restorers as well as museum workers was
held in the open-air museum “Staro selo” in Sirogojno, with
which all the set goals were reached.

Besides lectures, workshops and experience exchange,
which we consider the most important way of transferring
knowledge and skills, there was also a workshop concern-
ing stone conservation and restoration as well as a session
about parquetry and ink technique used on wooden panels.
Since many people were interested in this event and we
could host only ten persons, we decided to invite our col-
leagues. The invitation was accepted by:

¢ The National Museum of Belgrade: Milica Mari¢ Sto-
janovi¢, Master of Degrees, a conservator; Zeljka Te-
merinski, a conservator counsellor; Nenad Nikitovié, a
conservator;

¢ The Ethnographic Museum, Belgrade: Milica Mirkov-
ié, a conservator; Rada Uzelac, a technician conservator;
¢ The Museum of Vojvodina, Novi Sad: Ana Olajos, a
conservator counsellor;

¢ The National Museum, Cacak: Slobodan Bogojevi,
a conservator;

¢ Hemieko company, Belgrade: Srecko Stefanovi¢, a
member of SAIN; Boris Stefanovié, the chief executive;
¢ The open-air Museum “ Staro Selo”, Sirogojno: Alek-
sandar Todorovi¢, a conservator; Svetlana Caldovié, a
curator;

Unfortunately, being preoccupied with work, our colleagues
from Republic Institute for the Protection of Cultural Mon-
uments couldn’t attend the colony.

Our guests were also the teachers: Ana Bogicevi¢, Snezana
Dobrosavljevi¢, Rade Mutapovi¢ from The School of Arts,
Cacak, with their twenty students, Ivana Stamatovi¢, Mar-
ijana Todorovi¢ and Milena Vermezovi¢ from The School
of Arts, Uzice, with fifteen students, so we are happy to say
that the work in this colony was also educational because
the future conservators had the opportunity not only to at-
tend the lectures, but also to take part in workshops and get
to know, in practice, different kinds of materials and tech-
niques used in conservation and restoration work.

On the opening day, hosted by the senior curator Ms Svet-
lana Caldovi¢, our guests paid a visit to the Museum, the
conservation and restoration atelier and depot. Ms Zorica
Zlati¢ Ivkovié, a historian and the Museum counsellor took



€TI0, @ Y3 OJIMYHY IpPUYy O NPOIIOCTY U Ca/JalllOCTH
3opune 3maruh JViBkoBuh, ucropmuapa um Mysejckor
caBeTHUKa, 1 1pkBy CB. Ilerpa u IlaBnma u fena ceockor
rpo6sba Koje y>KiBa 3alITUTY Kao KYATYPHO 106po.

[Ipu pagHM [aH je OOeNeXWIO IpefaBame O
NpPEBEHTUBHO]  3aIUTUTV,  JEIOHOBAWY,  YyBamby,
KOH3epBallyju ¥ pecTaypaluju, Kao M pPaJMOHUIIA
ca OCHOBHMM KOH3ePBaTOPCKO-PeCTaypaTOPCKUM
HOCTYNLMMA KaJIa Cy Y IUTalby TeKCTUIHY IIpeMeTH, Koje
Cy ofp>kasie KoH3epBaTopka Mumuia Mupkosuh u Bumra
KOH3epBaTOpKa TexHM4yapKa Pajja Yseman, konernsaumna us
Ernorpadckor myseja y Beorpany.

Yran CAVH-a, Cpehxo Credanosuh u pupexrop
npenyseha Xemuexko Bopuc Credpanosuh ompxamm cy
IBa IIpefjaBama O yTHUIAjy aTMocdepuivja Ha KaMeH, O
3AIITUTY KaMeHa M pecTaypaTopCKO-KOH3ePBATOPCKUM
pajoBMMa Ha CIHOMEHMIIMMa KynType. Y OKBMPY OBMX
HpefaBama Ofp>KaHa je U paJiMoHNIIa Ynihera 11 3alTUTe
KaMeHa cpefcTBuMa npepnyseha Xemmeko, mpu duemy je
o6esbehena moryhuoct npahema yruiaja armocdepunuja
Ha OBY BPCTY IIOCTYIIaKa.

Y nepmemy, 29. 05. 4laHOBM KOJIOHMj€ CY IIOJ, CTPYYHUM
BohcrBoM 3opuie 3natnh ViBkoBuh nmocetmnu maHactup
Iy6paBy Ha 3naTn60py u LlpkBy mokposa boropoan4msor
y Jomoj Jabmanumm.

Marucrap Mumuia  Mapuh  CrojanoBuh, Bumm
KOH3epBaTop, Korernuua us Hapognor mysejay beorpany,
roBOpmia je o MYITUAMCUUIUIMHAPHUM MCIUTUBAHbUMA
Ha MKoHM 13 Hapopnor myseja y beorpagy, a 3ajenHo
ca Hewamom Hwuknroumhem, KoH3epBaTOpoM mu3 ucre
YCTaHOBe, OfpKaja je PajMOHMUIy Ha TeMy AHaToMMja
IpBeTa, Ipero3HaBambe ¥ BPCTa, KOjOj je IPEeTXOAUIOo
npenaBame Henaga Hukurosnha o mapkeraku u uspaan
peTylIa Ha IpBeH)M HOCUOIMMA.

JKemka TemeprHCKM, KOH3EPBATOP CaBETHUK, KOJIETVHNUIIA
u3 Hapopnor mysejaybeorpajy, npencraBuaje matepujae
M TeXHMKe Y M3pajiu 371aTOBe3a Ha NpMUMeplyMa TeKCTHU/IA
U3 cpefimboBeKoBHNX 30upku HapopHor Myseja y Beorpany
u ca Anekcannpom Topmoposuhem, KoH3epBaTOpoM w3
Myseja Ha oTBOpeHOM ,,Crapo ceno“ CuporojHo, ofpxaa
PajgMoOHMIly 3/7aTOBe3a Ha HpuMmepiuma u3 Myseja y
Cuporojny.

3akpyyeHo je paa HasuB KosmoHuja KoH3epBaTopa-
pecraypatopa 1 Mysejckux pagHuka Cpbuje Tpeba
3alpXKaT¥ Kao jeAMHCTBEH OOJMK OpraHuM3oBama I
YAPY)KMBama, ca  IPeANCIIO3UIIMjOM  JIyTOTOJVIIH-Eer
Tpajama, kao u fa KomoHuja Tpeba ma ocraHe jemaH of
nporpama Myseja Ha oTBopeHOM ,,Crapo ceno®, CuporojHo.
®opmupaH je u IIporpaMcky caBeT ca YeTBOPOTOAMIIIBIM
MaHpgaToM Koju unHe: Munuita Mapuh Crojanosuh, JKermpxka
Temepuuckn, Henapg Huxurosnh, Mumuna Mupxosuh,
Amna Omnajomwr u Cernana hanpgosuh.

Anexcanpap Togoposuh, koH3epBaTOp-pecTaypaTop
Mysej Ha oTBOpeHOM ,,Crapo ceno® CuporojHo

the guests around the church of St Paul and Peter as well as
the village cemetery which is a protected cultural heritage,
along with a nice story about the past and present.

On the first day, the participants had the opportunity to at-
tend a lecture, delivered by our colleagues from the Ethno-
graphic Museum, Ms Milica Mirkovi¢ and Ms Rada Uzelac,
on the subject of prevention, preservation, conservation
and restoration as well as workshops where we got to know
different ways of treating textile objects.

A member of SAIN Srecko Stefanovi¢ and the chief exec-
utive of Hemieko Company, Belgrade, Boris Stefanovi¢,
delivered two lectures, one concerning the impact of at-
mosphaerilia on stones and the other one concerning the
protection of stone and restoration works on cultural mon-
uments. This was accompanied with the workshop where
the attendants learned how to clean and protect the stones
with the products of Hemieko Company.

On Sunday, May 29th the participants visited the Dubra-
va Monastery on the Mount of Zlatibor and the Church of
Holy Virgin’s shroud in Donja Jablanica again accompanied
with masterly story of Ms Zorica Zlati¢ Ivkovi¢.

Ms Milica Mari¢ Stojanovi¢, Master of Degrees and senior
conservator from the National Museum of Belgrade talked
about multidisciplinary researches on the icons while Mr
Nenad Nikitovi¢, her co-worker, talked about parquetry
and ink technique on wooden panels. Together they held a
workshop about the wood anatomy and identifying species.
Ms Zeljka Temerinski, a conservator counsellor, presented
the Medieval collection of golden thread embroidery, kept
in the National Museum, Belgrade, and talked about ma-
terials, fabric and techniques used for that craft. Together
with Mr Aleksandar Todorovi¢, a conservator from “Staro
Selo”, she held the workshop and showed the process using
the samples from the Sirogojno Museum.

General conclusion of this event was that both the name
and the purpose of this colony are appropriate and that in
the future, it should be incorporated in list of events of the
open-air Museum “Staro Selo” Sirogojno as a way of associ-
ation, cooperation and experience exchange.

The Programme Council was established with four years’
mandate and the members are: Milica Mari¢ Stojanovic,
Zeljka Temerinski, Nenad Nikitovi¢, Milica Mirkovi¢, Ana
Olajo$ and Svetlana Caldovi¢.

Aleksandar Todorovi¢, a conservator and restorer,
The open-air Museum “Staro Selo”, Sirogojno



Neke od fotografija sa Osnivacke kolonije
konzervatora-restauratora i muzejskih radnika Srbije

Some of the photos from the Founding colony of
Conservators and restorers as will as museum
workers Serbia







MYATUAUCLUUTIJIUHAPHA
UCTTUTUBAIBA UKOHE U3
HAPOAHOI MY3EJAY
BEOIPALLY

MULTIDISCIPLINARY
RESEARCHES OF THE ICON
SITUATED IN THE
NATIONAL MUSEUM OF
BELGRADE

VcnutuBama KyITypHMX pHobapa HeeCTPyKTUBHUM
TeXHUKaMa, Kao IITO Cy peHareHorpaduja, yIrpaBuoneTHa
u uHppaupBeHa pedekrorpaduja M pasamMunTe
CTIIEKTPOCKOIICKE TEXHMKE, YIMHMIA Cy BEIMKM MCKOPAK
y IOIIefy pasyMeBama HaumMHa wu3paje, geduHMcama
BpCTe MaTepujaia U ayTeHTH(UKaLMje YMeTHIYKIX Hesa
u3 npomnocty. Ha taj Hauymn 1106Mjajy ce I/[H(bopMaque
KOPJCHE 3a caM INOCTYIIaK pecTaypaljyje 1 KOH3epBalyje
aly U Iojany 0 MOryheM IOpeK/Iy CHPOBMHA U IIEPUOLY
HacTaHKa ofpeheHor yMeTHMYKOT fieta.

Y OokBHMpY KOH3epBaTOpCKe KO/lOHMje y Mysejy ,Crapo
ceno®, Cuporojuo, oppxane ox 26. 05. o 01. 06. 2016,
NpENCTaB/beHN Cy pe3yaTaTd MCOUTHBaka MKOHE Ha
IPpBEHOM HocMoIy Koja ce y Hapognom mysejy y beorpany
Boau mop 6. 1767 mopm HasmBoM ApxaHren Mwuxanio.
VixoHa je mpmBaTHa JOHaIVja ocofe Koja je >KMBena Ha
KocoBy u Hamasu ce y mysejy om 1957. rogmne. [lumensuje
Cy 24x33 UM, UKOHA je HaC/MKaHa Ha TAHKO] Jacly UM je
Jacka 61Ia MCTamyBaHA TOKOM paHUjuX nepuopa. Cmarpa
ce Ja VIKOHA IIOTMYe M3 PyCKe CIMKapcKe IIKOJIe M fja 6u
MOTJIa ia ce JaTupa Ha Kpaj XV wim nodetak XVI Beka.
Haxon ypabenux ynrapBronetHux u uH}panpBeHnX
CHMMama, MHOTM JleTa/byl Ha CaMOj MKOHM IIOCTalu Cy
YOWbUBUjU. Y TOPHEM JI€BOM YINy CIOBAa MHCKpUIIINje
»Ap Muxamwio“ mocrama cy BUJbVMBMjA, KaO ¥ MeCTa y
O/IM3MHY CIajarba IPEeIOM/bEHe JacKe KOja Cy peTyLIMpaHa.
Ha ynTpaBrnoneTHOM CHMMKY MeCTa peTylla Cy TAMHMja Of
OpUTMHAJA, IO YyCTIOBOM Jla Cé Ha CIMIIM HajIasy JIaK Koju
3ampaBo gaje edekar ryopecueHnyje youern crapema. Ha
MH(palpBeHNM CHUMIVMA 00J/be ce yoyaBa LPTEX, Kao
HITO Cy JieTa/b! KOCe, INIIA, OFEXKTe UTH,.

Hakon oBMX NCINTMBamka HOPUIUIO C€ UCIUTHBalby

In recent years, there has been a tremendous progress in ex-
amination of works of art by using non-violent techniques
like x-rays, ultraviolet and infrared reflectography as well as
various spectroscopic techniques which enabled us not only
to understand the process of art work, but also to identify
the types of material used for it or to authenticate the arte-
facts from the past. Thus, we acquire the information and
data relevant to the process of restoration and conservation,
concerning the possible origin of material or the time the
artefact originates from.

During the Conservator colony in the museum “Staro Selo”,
Sirogojno, held from May 26th to June 1lst, 2016, we pre-
sented the results of examination of the wooden panel icon,
representing the Archangel Michael, kept in the National
Museum, Belgrade and filed by number 1767. It has been
the property of the museum since 1957, after being donated
by a person from Kosovo. Its dimensions are 24x33cm and
it was painted on the thin wooden panel. It was considered
to belong to Russian art school, dating whether from the
late 15th century or the beginning of the 16th.

After taking ultraviolet and infrared pictures, many new
details came out. In the upper left corner the inscription
“Ar Mihailo” became more visible. The ultraviolet image
showed that the junctures on the broken panel, which had
been redone in ink, are darker than they used to be in the
original painting, on condition that the painting was var-



MaTepujala Of KOjUX je WMKOHA cauMibeHa. AHamuse
IPBEHOT HOCKOIIA IIOKasaje Cy fia je ped O OpaXxOBOM
npeetry. HemecTpyKTuBHe aHanMse OCIMKaHe CTpaHe
uKoHe ypabeHe cy moMohy mpeHOCHBOT MHCTPYyMEHTA 3a
eHepreTCKy J[VCIEeP3UBHY pPEH[TeHCKY (IyOpecleHTHY
criektpockomnujy (EDXRF). ITomohy oBe cmektpockomcke
MeTOfile MOIy Ce J[IeTeKTOBAaTM €JIeMEHTU TeXU Of
alTyM/HMjyMa KOjU HaM Ha MHAMPEKTaH HauMH Jajy
nHQOpManje 0 MOAIO3M U BPCTU KOPUIITNeHNX TUTMeHaTa.
YcTaHOB/BEHO je Ia ce OPEOII U [Ie0 MKOHE 3a KOjU Ce MOITIO
IPeTIIOCTABUTH Ja Cy pal)eHN y TeXHNUIIM 1T03/1aTe 3aIIpaBo
cacToje Of erype 6akpa 1 LMHKa, Tj. OF MaTepujaja Koju je
MIO3HATHj M KAO II/IaTMeTasl. 3e/IeH) IUTMEHT Ha XMMaTUOHY
Camp>KM XpOM, @ YOUEHO je U BUCOKO IPUCYCTBO Gapujyma
y cBuM criekTpuMa. CBM OBM MaTepyjaay yKasalu Cy fia
je ped o Jelly Koje je HacTaJo MHOIO KacHMje HETO LITO
ce mpBOOMTHO mpeTmocTaB/pano. lllmarmeran, Gapujym
cyadar Kao IoIora ¥ XpOoM 3eJIeHa IIPBI Iy T Ce [I0jaBIbyjy
Ofl CpenyHe [eBeTHAeCTOr Beka. Takobe je HeoOmuHO M
TO Ia je ciamka paheHa Ha OpaXxoBOM ApBeTy MakKo je 3a
PYyCKe MKOHe IIO3HATO fja Cy pabeHe Ha IMIIOBOM ApBETY.
Moryhu pasor 3a 0Be mojaBe 1 3 jOII HeKe HeTOTMIHOCTH
y Be3u ca MKOHOrpadujoM 1 MOCTaBKOM (GuUrype Ha OBOj
MKOHM, HaBOJe HAac Ha IPETIOCTaBKy fla je ped o Jeny
KOjé je HacTaJIo IIpe Ha Nofapy4jy bankana, kao Heka BpcTa
HeBEITe MMUTALVje CTapujer PYCKOT MKOHOrpadcKor
ctuna. Ilepmop mocemaBama pycke IpaBOCTAaBHE CeKTe
craposepania npu Kpajy XVIII Bexka nHa penry [lyHasa
IOIATHO yKa3yje Ha MOTyhe 6a/IKaHCKO IIOPEKTIO OBE MKOHe.
Ha oBaj HaumH >Xelenyu cCMO Ja IPUKa)KEMO FOIPUHOC
CaBpeMEHNMX HayYHUX TeXHMKa Y MWCOUTUBABY U
ay TeHTU(UKALVY YMETHUYKUX Jieria.

Mp Munniza Mapuh Crojanosrh
Hapopuu mysej y beorpany

nished which gives the effect of fluorescence as a sign of
ageing. The infrared images showed more clearly the mere
drawing, distinctive hair and face details, clothes etc.
Having finished these examinations, we explored types of
materials of which the icon was made. By further analy-
sis, it was concluded that it was made on the walnut wood.
Non-violent inspections of the painted side of the icon were
carried out with the handheld Energy Dispersive X-ray
Fluorescence Spectroscopy device (EDXRF). This method
enables detecting elements heavier than aluminium which
gives information about the surface and the types of pig-
ments used. It was also concluded that aureole and the
other parts of the icon painted in gold, actually consisted
of copper and zinc alloy, known as Schlagmetal. The green
pigment on the himation contains chromium and also bar-
ium in all of the spectres.

All these materials showed us that this piece of art origi-
nates from much later period than it was thought before.
Schlagmetal, barium sulphate as a base coat and the chro-
mium green were first used in the middle of the 19th centu-
ry. It is also strange that the walnut wood was used, since it
is well known that Russian icons were painted on the linden
wood. All this suggests that this piece originates from the
Balkans as an amateur copy of the older Russian iconogra-
phy style. Another proof in the favour of this option could
be the immigration of a Russian orthodox sect, the Old Tes-
tament followers, to the Danube delta region at the end of
the 18th century.

With this project we wanted to acknowledge the signifi-
cance of contemporary scientific techniques in examining
and authenticating works of art.

Milica Mari¢ Stojanovi¢, Master of Degree,
The National Museum, Belgrade



[MonefunHa nkoHe Cs. Hukona
The reverse side of St Nicholas

360r cBojux GU3MYKMX M MEXAHMYKMX OCOOMHA, Mebhy
KojuMa ToceOHO Tpeba mcTahym aHMCOTPOMM)y, TO jecT
KpeTame [pBeTa y 3aBMCHOCTM Off HaylHAa HErOBOT
IIpeceKa, U XNUTPOCKOIMjy, KOja Cceé OFHOCKU Ha YTHUIj
BJIare Ha JpBO, MOXe ce pehnu 1a je oBaj MaTepujan Beoma
cnoxxeHe npupoge. Crora, 0 afleKBaTHOT PecTaypaTOpPCKOr
TpeTMaHa KOjM Ce IIpMMemYyje Ha APBEHMM IpeIMeTUMA,
MOXe ce johu WUCK/bYy4MBO JHOOpUMM IIO3HAaBakEM I
IpOy4YaBameM OBOI Marepyjajia, IbErobe aHaTOMMUje U
OPYTUX BaKHUX KapaKTepUCTUKA.

Y cny4ajy [pBeHMX HOCHIAL[a HEONXOJHO je, OCUM
aKTyeTHNX pecTaypaTopcKOo-KOH3epBaTOPCKUX
IIOCTYTIaKa, T0O3HABATY U TPAAMILIMOHATHE KOHCTPYKIIMjCKe
TexHMKe. VIcTo Tako, IO3HaBalke MaTepujajaa gPBEHOT
HOCMOLIA ¥ HeTOBOI Mopekna oMoryhaBajy pasyMeBarbe
IIpOMEHa Ha HeMy, HapOUUTO OHMX Koje ra omrehyjy n
TOBOZIE /0 KPUB/bEIba, CTBapala IYKOTMHA U IIperoMa.
PecraypaTopcke uHTepBeHIuje camo oppeheHor pena
IPBEHOT HOCHOI[a Yy TOM CMUCTTY HIICY OBOJbHE 32 pelllaBabhe
npo6eMa, YKOJIMKO ce He CXBaT!U KOjI Cy Y3POLIM HberoBOr
HacTaHka. Tek mmpe cariefjaBame mpobaema omoryhasa
pecrayparopy fia IpuMemyje epuKacHuja pelema.
CaBpemeHe MeTofie KOHCOMMAAIMje U PeKOHCTPyKIuje y
TpeTupamy APBEHNX HOCU/IALIA Cy OpOjHe U ITopasyMeBajy
VH[IMBUIYaI30BaH IPUCTYI CTpy4Ybaka. Kao n y gpyrum

MOCTYNAK KOHCOJIMAALUJIE
APBEHUX HOCWUJIALA

THE PROCESS
OF CONSOLIDATION
OF WOODEN PANELS

[ g

ﬂonehvma MkOHe Boropogunua CKbnMOTmca
The reverse side of The Holy Virgin Skopiotisa

Wood is considered to be an extremely complex material
taking into account its physical and mechanical character-
istics, among which anisotropy (fibers or grain directions)
and hygroscopy (the effect of moisture on the wood) are of
great importance. That’s why, in order to restore it appropri-
ately, it is necessary to acquire a certain knowledge related
to its anatomy and other important features.

First of all, besides contemporary restoration and conser-
vation processes, it is necessary to get to know traditional
construction techniques. Also, being aware of the origin
of the wood as material enables understanding of changes
in its structure, especially of the ones causing damages or
bending, cracking and breaking. As a consequence, the or-
igin of it being undefined, restoration of only a certain part
of the wooden panel is not enough for solving a problem.
Only overall look at the problem enables the restorer to ap-
ply efficient solutions.



obnactiMa pecTaypainuje, OBUM TNPUCTYIN €BOMYUPAIN
Cy Ka Mame MHBA3VMBHUM pellewmyMa, npuaarohasajyhn
TeXHUKY MaTepyjaquMa 1 yHocehm y paj ca yMeTHUYKUM
Ienuma eTHKy mpodecuje.

Y oxBuUpYy KOH3epBaTOpCKe KOJIOHHUje y My3ejy ,CTapo
cemo®, Cuporojuo, ogpxane of 26. 05. go 01. 06. 2016.
IPe3eHTOBAHN Cy  IOCTYIIN yrpagHMX
JTaMeIUpPaHUX I jefHOJENHNX [aKHMLIA Yy Ipolecy
KOHCO/IMaLje IPBEeHNX HOCUIIAIIA, KOjI CY Ce Y CBAaKOM Off
HaBeJleHNX CTy4YajeBa OCTambal Ha IIPaBI/IO MIHIMAaTHNX
MHTepBeHI[Vja Ha OpWUIVHALY, a KOHCTPYKTUBHO Cy
ompapane. Ca Jpyre cTpaHe, HaBefleHa Cy /IBa CHCTeMa
yHnoTpebe Kyllaka — CIHO/BHU y OONMKY JIACTUHOT pela,
(boropopuma Ckommotnca) u yrpapgum (Cs. Huxkona),
KOjM je 3arpaBO PeKOHCTPYKIMja CTapor, aiu Ipunarohex
cajlalllibeM TIIONI0XKajy MKOHe. IIpobrmem Hemocraraka
BOJIyMeHa U erosa pexoHctpykumja (Cs. Tpu jepapxa),
Takobe je TpeTrpaH y cKIafiy ca caBpeMeHUM IIPUCTYIIOM Y
ob6yacTy KOH3epBallje 11 pecTayparje.

PasHoBpCcHOCT pellema Koja ce NIPUMERYjy Yy IpoLecy
KOHCO/IMaLje ¥ PeKOHCTPYKIMje Ha YMeTHUYKIM Je/IiMa
Ha JIPBEHOj ITOAJIO3H, YIPAaBO FOBOPE y IIPMIOT TOMeE Ja He
IIOCTOj! YHUBEP3a/IHU 1IA0IOH KOjUM ce IpUCTyIa, Beh 1a
CBAKO Jie/I0 Tpeba IoCMaTpaT Kao mocebaH 1 je[UHCTBeH
po6y1eM Koji ce pelraBa CrelipyyHIM MEeTOILOM.

IIpUMeHe

Henap Huxnrosuh, koH3epBaTop-pectayparop
Hapopun mysej y beorpany
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lMonefnHa nkoHe CB.. Tpu jepapxa
The reverse side of The Three Holy Hierarchs

The contemporary methods of consolidation and recon-
struction of wooden panels are numerous and depend on
the individual overview of an expert. As in the other areas
of restoration, they evolved into less violent procedures,
modified in accordance to materials, with the professional
ethics taken into account.

During the Conservators’ colony in the museum “Staro
selo”, Sirogojno, held from May 26th to June 1st, 2016, we
presented the process of wooden panel consolidation by in-
stalling laminated, one piece wooden laths, with only slight
interventions on the original. We presented two ways of us-
ing the so-called kusak, a kind of a supportive stake , one
being in the shape of a sparrow tail for external use (as in
Holy Virgin Skopiotisa), the other incorporating one (as in
St Nicholas), being the replica of the old one, but adjusted to
the present position of the icon. The lack of the volume and
its reconstruction (in the image of The Three Holy Hier-
archs) was also treated in accordance to modern standards
of conservation and restoration.

Having in mind that there are various solutions for the pro-
cess of consolidation and reconstruction of the wooden ar-
tefacts, we can conclude that there is not a universal model
for doing it but each and every piece needs to be considered
as a unique one and should be treated individually.

Nenad Nikitovi¢, conservator-restorer,
The National Museum, Belgrade
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MOCETA MAHACTUPY
AYBPABA U LLIPKBU
BOroPOAUYUHOI MOKPOBA

Y nepmerpy, 29. 05. 2016. ropnHe, YTaHOBM KOJIOHH]j€ CY IO
CTPYYHMM BODCTBOM MCTOpMYapa 1 My3ejCKOT CaBeTHMKA
3opuue 3marrth VBkosuh mocernmm manactup [lybpasy Ha
3matnbopy, 4nja je ncropyuja BeomMa HeoONYHa a JTOKaLMja
IpMB/IaYy NOCeOHy Haxby. Jlo Ipe fleceTak rofyMHA 10
1era Huje II0CTojao 1yT, Beh ra je raga mpobuna Bojcka. ¥
OKBUPY IOpPTe Ce Hajas3yu 1 HoBa IjpkBa mocsehena CpeToM
Bacunujy Ocrpoukom, ucnocanija Ceeror Cabe u u3Bop
Caere Ilerke.

Y HagacBe NpMjaTHOM U 3aHMMJ/BMBOM PasTOBOPY Ca OLleM
JJaHnIOM, KOjM jeé KaO XMIAHJAPCKM MOHAaX YCHMO CaH y
KOjeM MY je pedeHO [a TPaky USTyO/beH) MaHACTUD Tfe
ce Kpuje BelMKO 071aro, casHamm CMO Ja ce cHoBubeme
06MCTMHIIO ¥ [1a Cy KoJlere 3aBOjia 3a 3allTUTY CIIOMEHMKA
KynType u3 Kpa/beBa, HAKOH HITO je oTall JJaHnI0 OTKpMo
TeMe/be IIpKBe, ITPOHAIIIM ¥ OKO [BECTa IlIesfeceT
MJIeTAQuKMX 3/1aTHUKA pajiefin apxeorolka ncTpaxmnpama.
Kako je namncao 3opan lllanomuh onmcyjyhn apxeonormke
papose y Imacy jaBaoctu 2004. ropune, MCIOJ KpamIia
jemHOT Off PafHMKa ,[IPOCYNN Cy Ce 3MAaTHUIM Kao fla Cy
Ipe KOji caT, a He IIpe HeKOMMKO BeKOBa, MCIAM VCIIOf
geknha.“ Pasrosapano ce o ucropuju Cpba, Ilogpusa, o
CPIICKMM MaHACTMPUMAa U BlIafiapuma.

Y3 myT, pacyTe 1mo 6pAMMa M IPOIUIaHLIMMA, CKOPO CBe
HAIyIITeHe, ayTEHTUYHe, ypylleHe dYobaHCKe Komnbe

A VISIT TO DUBRAVA
MONASTERY

AND THE CHURCH OF
VIRGIN MARY'S SHROUD

On Saturday, 29th of May 2016, the members of the colony,
under the professional leadership of a historian and muse-
um counsellor Ms Zorica Zlati¢ Ivkovi¢, visited Dubrava
Monastery on Zlatibor Mountain which has very intriguing
history and attractive location. Not until the army made it
about 10 years ago was there a road that led to it. A new
church dedicated to saint Basil of Ostrog was built within
the courtyard together with the hermitage of St Sava and St
Parascheva’s well.

In extremely pleasant and interesting conversation with fa-
ther Danilo, we learned that he had a really strange dream
while being a monk of the Hilandar Monastery. Namely,
he dreamt of being told to find a lost monastery where he
could find an excessive amount of treasure. We found out
that his vision eventually came true. After father Danilo re-
vealed the foundation of the church, our colleagues from
the Institute for the Protection of Cultural Monuments of
Kraljevo, found more than two hundred and sixty Venetian
gold coins while doing archaeological researches. Describ-
ing archaeological work in Public Voice in 2004, Zoran
Saponji¢ wrote that beneath one of the workers’ pick-axes
“gold coins poured out looking as if they hadn’t been mint-
ed a few centuries ago but a few hours ago”. We were talking
about Serbian history and the history of Podrinje (Drina
river basin), as well as Serbian monasteries and monarchs.




Koje, IITO HEeKO pede, Kao fa 30By y momoh. Kpaj camor
nyta ckopo kopuinheHa KaTpaHuua ¥u of fe6nma, Ha
U3BOPY, MCTECAHO IOjU/IO, KaO CBEJOLM MarepujajHe u
HeMaTepyjaiHe OaIlTMHE KOja OYMTO jOII YBEK IIOCTOjN
a/Im, HAKaIoCT, CaMO y TParoByMa.

Ocrarak paHa cMo IpoBenu y ceny Jowa Jabmanuiia
y obmmacky LpkBe OpBHape ImocBeheHe HOKPOBY
Boroponn4mHoM, Koja y CBOjoj IOPTM MMa coOpalluiie,
CKOpPO CacBUM 3a00paB/beHO MeCTO OKyIUbama, IZe ce
CTaBM/Ia IIPKBEHA CaBa, Cele/lo M jeno PpasanduTUM
nosopuma. OHO 360r 4era cMO OTMIUIM TaMO jecTe Y
CKOpJMje BpeMe PEeKOHCTPYMCaH JIPBEHM KpPOB Of IIpaBe
LelIaHe MIMHJPe, 3aKOBaHe IPBEHNM KIMHOBUMA, 6alll KaKo
ce TO HeKajia pajiniio, Tako Ja je LjpkBa Jo0Ouia CBeYaHtju a
CUTYPHO ayTeHTUYHVI U3IJIE],.

CB1 3ajeTHO CMO MIMaJIM IPYJINKY Ja BUIVIMO TIpefiernie Koju
IMKTHUPAjy HauMH XXUBOTA, YIIO3HAMO oOudaje 1 KyITypy
JKITe/ba OBUX KpajeBa, BUAVMMO pajj Kojlera IpeTXOJHIKA
Y CTBOPUMO CYOIMMAT KOj/i HEOCIIOPHO TOBOPY O OZHOCY
YJOBeKa IIpeMa CTapVHI U IPUPOLIL.

AnekcaHpap Topoposuh, KoH3epBaTOp-pecTaypaTop
Myzej Ha oTBopeHOM ,,CTapo ceno”, CuporojHo

Crkva pokrova Bogorodicinog
The church of Virgin Mary’s shroud

Along the way we saw some dilapidated shepherds™ huts,
scattered over the hills and meadows, almost each of them
being abandoned but authentic and, as someone had said,
they looked like they were screaming for help. At the end of
the road we came across a recently used oven for producing
pine-tar and, on the river source, we could see a watering
place made of a trunk both standing as representatives of
tangible and intangible cultural heritage which unfortu-
nately exists only in traces.

We spent the rest of the day in the village of Donja Jablan-
ica observing the wooden church dedicated to the Virgin
Mary’s shroud, which in its courtyard had sobrasice, a sort
of a meeting point, almost completely forgotten, where sla-
va or any other kinds of celebrations and festivities were
held. The main reason why we went there was the fact that
not long ago, the thatched roof on the church was recon-
structed, so it got a brand new, elegant and unique look.
All of us had the opportunity to see a life-dictating land-
scapes, get to know customs and culture of their inhabi-
tants, see the work of our predecessors and make a product
which connects a human relation towards the antiques and
nature.

Aleksandar Todorovi¢, a conservator and restorer,
The open-air Museum “Staro Selo”, Sirogojno
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Sobrasice uselu Donja Jablanica
Sobrasice in the village of Donja Jablanica




PREVENTIVNA ZASTITA,
KONZERVACIJA | RESTAURACIJA
PREDMETA OD TEKSTILA

Y  OKBUPY OCHMBa4YKe KOJIOHMje  KOH3€pBaTopa-
pectayparopa u Mysejckux pagHuka Cpbuje y Cuporojhy,
KoH3epBaTop Mwmia MupkoBuh 1 BUIIM KOH3epBaTop
TexHuvap Papmuma VYseman oppxxane Ccy IpefaBarbe
»1IpeBEeHTNBHA 3allITUTA, KOH3€pBalija M pecTaypanuja
npegMeTa Of TekcTmna. Ha KOHKpeTHHMM mHpuMepuma
u3 36upku EtHorpadckor myseja y beorpagy u Myseja
y IlpymTuHM npefcTaB/beHM Cy OCHOBHM IPUMHIVIIN
IIpEBEHTMBHE 3alITHUTE TEKCTUIHOT MaTepyjaa IPUINKOM
Te3MHCeKIMje, MeXaHNIKOT Yyuiherma, MOKPOT TpeTMaHa
uninhea, KOH3epBaluje, pectaypanyje, Kao ¥ MPUINKOM
IeIIOHOBAa, M3/Iarama I IaKoBama. Takobe, mpukasann
Cy MJealHM YCIOBM 3a 4YyBalbe U OfjIarame IpefMeTa
Ol TEeKCTUJIAa y My3ejMa y 3eM/bM M WHOCTPAHCTBY.
Haxon mpepmaBama, OpraHM30BaHa je PaJMOHULA Ihe Cy
KpO3 NIPAaKTUYaH paj IpecTaB/beHe OCHOBHE TeXHMKe
KOH3epBallije M pecraypauuje, Koje uMajy 3a LWb Ja
CTabM/IN3Yjy TEKCTUIHU IIPEMeT.

Mununa Mupkosuh, KoH3epBaTop
Ernorpadckn mysej y beorpany

PREVENTION, CONSERVATION
AND RESTORATION OF
TEXTILE OBJECTS

Within the founding colony of conservators-restorers and
museum workers of Serbia in Sirogojno, the conservator
Ms Milica Markovi¢ and senior conservator technician Ms
Radmila Uzelac delivered a lecture on the subject of preven-
tion, conservation and restoration of textile objects. Using
samples from both collections of the Belgrade Ethnograph-
ic Museum and the Museum in Pri$tina, they presented the
basic principles of preventing fabric during the processes of
disinsection, mechanical cleaning, wet cleaning treatment,
conservation, restoration as well as preservation, exhibition
and packing.

They also showed ideal conditions for keeping and preserv-
ing textile objects in museums all over the world.

After the lecture, they held a workshop where the atten-
dants had the opportunity to experience basic techniques
of conservation and restoration focused on stabilization of
the textile sample.

Milica Mirkovié,
The Ethnographic Museum, Belgrade




NMPEOABAHE
U PAODUOHULIA
0 3JIATOBE3Y

GOLDEN
THREAD
EMBROIDERY

IlefjlaHo MCTOPMjCKY, HUKO He 3Ha Kaja cy Cpbu nouenn
ca M3pafioM IIpeAMeTa YKpalleHMX 371aTOBE30M. Y
uTEpaTypyu ce Moxke IpoHahym m mojaTak fa cy OBy
TEeXHIKY JJOHeNIN ca coboM HacepaBajyhn bankan. Mmak,
Hallle CpeJ[ibeBeKOBHEe (PpecKe, BUTPUHE U HEIIOM MHOTUX
My3eja CBefiode 0 OOraTCTBY U BUIIEBEKOBHOM IPIUCYCTBY
BesNba y MAHACTUPIUMA, HA IBOPOBIUMA, y 6orarum Kyhama,
Kao U 3aHATIMja abaija 1 Tepauja, dmje Cy BpefHe pyKe
U mpefaH, He camo puamuky Beh u ymHM paf, ocTaBumie
3a cCOO0M MHOTO IIpefMeTa KOjuMa Ce [aHac ca JY>KHUM
MOIITOBAEM JJUBUMO.

[Tpsor jyna ose rogmue y Mysejy Ha oTBOpeHOM ,,CTapo
ceno, CHpOTojHO, OAPXKAHO je IIpefjaBame MY3ejCKOT
caBeTHuKa JKemke TemepuHCKM Ha TeMy ,MaTepujanu
U TEeXHMKE Yy M3pajfii 3/1aToBe3a Ha IpuMepLuMa U3
cpenmoBeKoBHMX 36upKku Hapopuor myseja y Beorpagy®
Morto ce 4yTH Ifie U Kako ce uspabusao 3maroses, Koju
Cy HajIO3HATUjU CPENbOBEKOBHM LEHTPU KOJ Hac U
KO je M3BPIIMO HajsHa4yajHuje yrtunaje. ToBopmmo ce o
MaTepujaiuMa, IbUXOBOj TPajHOCTH, YyBarmby M 3HAYAjy.
OBo mpemaBame je mperxoguno paguonuuu. Ilop
pykoBogcTBoM Ajexcanipa Tomoposmha wu3 Mmyseja
momahmHa, BeXX6ao ce 37aTOBe3 ,yOUpameM* U ,,371aTOM
Ha CKpO3‘, HapaBHO 3/IaTHMM U CpPeOpHUM JaMeoM, a
3axBa/byjyhu Komermumiama us ETHorpadckor myseja
y Beorpamy Mwmmun Mupkosrh n Pagu Ysenan, cBu
IPUCYTHU Cy MOITIM BUIETU KaKO M3IJIefla Majlo KaH4eslo
ayTEHTUYHOT CpeOpHOr U 371aTHOr KoHua. Ha pagnonumm
je 6UIO peun O Be3y U 371aTOBE3Y Y PypaJHUM KpajeBuMa
smaTubopcke peruje XIX i XX Beka, 0 pa3Bojy oBe BpcTe
3aHMMama, YTULAjUMa M MecTuMa KynosuHe. [oBopmio
Cce I 0 TOMe KaKO je CKyIla TeXHMKA 3HaTHO peba y ceockoj
HETO Yy I'PaJiCKOj CPENVIHMA.

Tocti cy 6mmm ydeHmum YMeTHHUKe LIKOTe M3 YKMUIA
3ajeHO ca CBMjUM HacTaBHuMnama VBanom CramaroBuh
u Mapujanom Tomoposuh, kxoju cy, Hagamo ce, 6oraTuju
3a JMICKyCTBa Be3aHa 3a NpelMeT paclpaBe IpeflaBama I
pajiuoHuIe.

Caermana Rangosuh, eTHOOL, BUIIN KYCTOC
Mysej Ha orBOpeHOM ,,CTapo ceno®, CuporojHo

Historically speaking, nobody knows when exactly the
Serbs started to make objects decorated with golden
thread embroidery. According to the written sources, they
brought this technique while inhabiting the Balkan Penin-
sula. However, medieval frescoes, showcases and depots of
many Serbian museums are the proof of both wealth and
centuries-long presence of embroiderers in the monaster-
ies, courts and rich houses. They also prove the existence of
different types of crafts like weaving and tailoring. Namely,
the diligent hands and committed work, both physical and
mental, of craftsmen called abadzija and terzija, left behind
themselves a great amount of extraordinary objects for us
to admire.

This year, on the Ist of June, in the open-air museum “Sta-
ro selo”, Sirogojno, a museum counsellor Ms Zeljka Temer-
inski delivered a lecture on the subject of materials and
techniques of making golden thread embroidery using the
samples from medieval collection of The National Museum
of Belgrade. On that occasion, we learned about where and
how it was done, where the most popular medieval centres
in this region were and who had the biggest impact on it. We
also talked about types of materials, their durability, storing
and importance. This lecture was preceded by a workshop
run by Mr Aleksandar Todorovi¢ from the host museum,
in the course of which the golden thread embroidery was
being practised in the colloquially called ubiranje (picking
up) and zlato na skroz (whole gold) techniques, done with
golden and silver threads. Thanks to our colleagues from
The Ethnographic museum of Belgrade Ms Milica Mirkovi¢
and Ms Rada Uzelac, all the guests could see how a small
authentic kancelo (yarn) of golden and silver thread looks.
The workshop also dealt not only with ordinary and golden
embroidery in rural areas of Mount Zlatibor in 19th and
20th century, but also improvement of this craft, its impact
and shopping places. Furthermore, we came to a conclusion
that nowadays this expensive technique can be found more
often in urban than in rural areas.

Among the participants of the colony were the students of
The School of Arts from Uzice together with their teach-
ers Ms Ivana Stamatovi¢ and Ms Marijana Todorovi¢, who,
hopefully, enriched their experience in running debates
and workshops.

Svetlana Caldovi¢, ethnologist, senior curator,
The open-air museum “Staro selo®, Sirogojno



: P}'e-dévagje Zeljke Temerinski
Lecture Zeljka-Temerinski :

Radignica o zlatoveZugs

Waorkshop on gold 'ey




CIP - Karanorusanuja y mybnuxarmju
Hapopnna 6ubmorexa Cpbuje, beorpan

069.1(497.11)20167(083.824)
7.025.3/.4(083.824)

TOJOPOBUR, Anekcanaap, 1968-

OcHuBauka KOJIOHMja KOH3epBaTOpa-pecTayparopa u
mysejckux paguuka Cpbuje, Mysej Ha orBopenom “Crapo ceno
Cuporojno, 2016. / Anexcanpap Togoposuh ; [rpeBoy /bubana
Iserkosuh] = Founding Colony of Conservators and Restor-
ers as will as Museum Workers Serbia, Open air Museums Old
Village
Sirogojno,2016 / Aleksandar Todorovi¢ ; [translation Ljiljana
Cvetkovic]. - Cuporojno : My3sej na orsopenom “Crapo ceno’,
2016 (beorpap : Cicero). -

18 crp. : pororp. ;21 cm

»

Ynopezno cpi. TeKCT u eHrL. npesoj. - Tupax 300.
ISBN 978-86-82447-96-2
a) Mysej Ha orBopenom “Crapo ceno” (Cuporojuo) - Ocuupayka

KOJIOHMja KOH3epBaTOpa-pecTaypaTopa i My3ejCKUX pajHuKa
Cpb6uje - Usnox6enn karanosn COBISS.SR-ID 225436940


Stamp





